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PARTI. RULES FOR THE PRONUM^TJON-Gr T£u~ 
NAMES OF ITALIAN PAINTERS 

1. Stress 

In names which have two or more vowels, 
one vowel is stressed more than the other or 
others. 

In general, the next-to-last vowel is stressed 
(as in the first three names in the column of 
examples). 

In many names, however, the vowel before 
the next-to-last vowel is stressed. In this 
pamphlet every such name has the position 
of the stress indicated by a special printing 
of the stressed vowel. In some cases the 
vowel is printed in italic type; in some cases, 
if the vowel is e, the special type e is used; 
in some cases, if the vowel is o, the special 
type 3 is used. (The special types c and 3 
not only indicate that the vowel is stressed, 
but show also how it is to be pronounced, as will 
be stated in Section a.) 

In a few names the last vowel is stressed. 
In every such name the stressed vowel has a 
written accent. 

In this pamphlet no vowel is specially 
printed unless it is stressed. If then, in a 
name in this pamphlet, any vowel is specially 
printed or has an accent, that vowel is the 
stressed vowel. If no vowel in a name is 
specially printed or has an accent, the next-to- 
last vowel is the stressed vowel. 

Exercise. — Look through the list of names in 
Part II, and point out in each name the stressed 
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A^-JThe^eitehi aKayr. -tfas ihe sound of a Cuuk 
in "father." This sound is always clear, even Ss,v * tore 
when unstressed. 

E. — When e is unstressed it always has the c™i« 
sound of a in "fate." Federi, ° 

Stressed e has in some words the sound of a Donunko 
in "fate," and in other words the sound of e Crcdi 
in "met." In this pamphlet the special type rif ™ 
c is used for every t which has the sound of e 
in "met." 

The letter e always has one or the other of 
these two sounds. Each sound is always 
clear. 

L— The letter * has in general the sound raw*" 
of double « in "bee." This sound is always 
clear. The sound of i in "pin" does not 
occur in Italian. 

But when t is unstressed and followed by B«ti»ai 
a vowel, it has in general the sound of y in 
"yes." Be careful, in pronouncing such an 
i, not to make a separate syllable of it. 

But when i is unstressed and followed by a cione _ 
vowel and preceded by c, g, or gl, it is silent. Bugi»rtini 
(The c in this case has the sound of ck in Gionnni 
"church," the g has the sound of g in "ginger," 
and the gl has the sound of Hi in "million," 
as will be stated in Section 3.) 

Exercise.— Look through the list of names in 
Part II, and point out all the cases in which i has 
the sound of y, and all the cases in which i is silent, 

O. — When is unstressed it always has the A«™uno 

sound of in "go." SoUrio 

Stressed o has in some words the sound of Mm™; 

in "go," and in other words the sound of in Rou ° 



"softer." In this pamphlet the special type ;> 
is used for every o which has the sound of o in 
"softer." 

U. — The letter u has in general the sound of 
oo in "boot." Be careful never to give it, as 
we do in English, the sound yoo. If you have 
studied French, be careful never to give it 
the sound of the French «. 

But when « is unstressed and followed by a 
vowel, it has the sound of w in "woe." 

Adjacent vowels. — When two vowels stand 
side by side each has its own full sound; ex- 
cept in the cases, already referred to, in which 
i has the sound of y, or is silent, and « has the 
sound of w. 

9. Consonant* 

Most of the consonants have in Italian 
approximately the same sound as in English. 
Special study is necessary for c, g, h,j, s, and i, 
and for double consonants. 

C— The letter c has in general the sound 
of c in "can." 

This is true when c comes before k. The 
A itself is silent (as will be stated below), so 
that the combination ch may be thought of as 
having the sound of c in "can." 

But when c is followed by e or i, it has in 
general the sound of eft in "church." 

But when the combination sc is followed by 
t or i, the combination sc has the sound of sh 
in "she." 

Exercise. — Look through the list of names in 
Part II, and point out all the cases in which c has 
the sound of eh in "church," and all the cases in 

which se has the sound of sh. 



G. — The letter g has in general the sound G«"fel° 
of gin "go." 

This is true when g comes before h. The An™** 
k itself is silent (as will be stated below), so 
that the combination gk may be thought of as 
having the sound of g in "go." 

But when g is followed by e or »', it has the A«dk» 
sound of g in "ginger." If you have studied q^JJJJJJj 
French, be careful not to give this g the sound 
of the French soft g. 

EXEKC3SE.— Look through the list of names in 
Part II, and point out all the cases in which g has 
the sound of g in "giager." 

The combination gn has the sound of m in On»*M 
"union." 

The combination gl before i has the sound J "^,' 
of Hi in "million." 

H. — The letter h is always silent. In proper 
names it occurs only in the combinations ck, 
which has the sound of c in "can," and gh, 
which has the sound of g in "go." 

J. — Initial .;' has the sound of y in "yes." j«opo 

S. — The letter s has in general the sound of Scbuttoo 
j in "sister." Cm ** 

But a single j between vowels has in some pin 
words the sound of s in "sister," and in other 
words the sound of s in "rose." In this AMn 
pamphlet every s which has the sound of J in CMtoo 
"rose" is printed in italic type. 

Z. — The letter & has in general the sound of Lorcom 
Is in "gets." ™»« 

But in some words it has the sound of dz 
in "adze." In this pamphlet every a which Brow™ 
has the sound of dt in "adze" is printed in ZM3bl 
italic type. 
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Notice that the letter z never has, in Italian, 
the sound which it has in English. 

Double consonants. — Double consonants in 
general have the same sound as single conso- 
nants, but should be held in pronunciation 
twice as long as single consonants. 

The combination cc before e or * has the 
sound of ch in "church" prolonged. 

The combination gg before e or i has the 
sound of g in "ginger" prolonged. 

The combination zz, however, does not 
differ in length from the single z. 

Other facts about consonants. — The Italian 
consonants d , I, n, and ( are pronounced farther 
forward in the mouth than the corresponding 
English consonants, the point of the tongue 
touching the upper front teeth. 

The Italian r is rolled, the point of the 
tongue vibrating just behind the teeth. 

The Italian s (of the usual type) is hissed 
more sharply than the English s. 

When I, m, n, or r stands just after a stressed 
vowel and just before another consonant, its 
sound is prolonged. 
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PART IL A LIST OF NAMES OF rTALIAN PAINTERS, 

WITH INDICATIONS AS TO THEIR 

PRONUNCIATION 

This list contains, of the names of Italian painters which 
appear in the extensive index in A Short History of Italian 
Painting by Alice V. V. Brown and W. Rankin (London: 
Dent; and New York: Dutton; 1914, pages 337-410), all those 
in which the stress rests on any vowel other than the next-to- 
last, and all those containing any letter the pronunciation of 
which could, after mastery of the rules in Part I, remain in 
doubt— that is, a stressed e, a stressed 0, an J between vowels, 
oral 

For the spelling of the names (since Brown and Rankin 
are not authoritative in this respect) I have followed the usage 
of A. Venturi in his Storm dell' arte italiana, Vols. V and VII 
(Milan, Hoepli, 1007-15). 

In any name given in this list, if the vowel is specially 
printed or has an accent, that vowel is the stressed vowel. If 
no vowel in the word is specially printed or has an accent, the 
next-to-last vowel is the stressed vowel. If the letter t 
printed in the special type e, it has the sound of e in "met 
otherwise it has the sound of a in "fate." If the letter 
printed in the special type a, it has the sound of in "softer 
otherwise it has the sound of in "go." If the letter s 
printed in italic type it has the sound of s in "rose "; otherwise 
it has the sound of s in "sister." If the letter 3 is printed in 
italic type it has the sound of dz in "adze"; otherwise it has the 
sound of is in "gets." 

Any Italian painter's name mentioned by Brown and 
Rankin and not found in this list is stressed on the next-to- 
last vowel; any e it contains has the sound of a in "fate"; 
any u it contains has the sound of in "go"; and any s it con- 
tains has the sound of s in "sister." 



A 


Bartolo 


i4gnolo 


Bartolommeo 


Albertindli 


Buaiti 


Alcssio 


Bazzi 


Alladio 


Beccaruzzi 


Allegretti 


Belbtto 


Allegri 


Benoglio 


Albri 


Benedetto 


Altichiero 


Benozzo 


Alvue 


Beigognone 


Ambregio 


Bcma 


Andrea 


Berazzo 


Angelico 


Betti 


Angelis 


Bis solo 


.4ngelo 


Boccaccio 


Jngjolo 


Bologna 


Anguissola 


Boltraffio 


Annibale 


Bonaccorsi 


Anselmi 


Bonascia 


Antonello 


Bondone 


Antoniazzo 


Bonifuzio 


Antonio 


Boninsegna 


Arcongelo 


Bono 


Arezzo 


Bonsigaori 


Assiri 


Bordone 


Avanzo 


Bojwccio 




Botticelli 


B 


Brea 


Baccio 


Brescia 


Baldovinetti 


Bronsino 


Borbari 


Bruiasorci 


Barbieri 


Buonarroti 


Bornaba 


Buri 


Baractio 


Butinone 



Gambia™ 


Dalmtuio 


Campione 


Daniele 


Canaletto 


Durio 


Canaverio 


Defeodente 


Capponi 


Dei 


Caravoggio 


Dell-i,-o 


Canto 


Dolce 


Carpocrio 


Domenico 


Canieia 


DD8S-i,-0 


Casale 


Duccio 


Catentino 


E 


Castiglione 


Emilia 


Catena 


crcole 


Cavaliere 


eni 


Cavazzola 


Emebio 


Ceccarclli 




Cware 


Faenza 


C*goli 


Falconetto 


Cione 


Fei 


Civerchio 


Fermmola 


Csla 


Fi&sole 


Conti 


Filipepi 


Cappo 


Fiore 


Corrocchio 


Fioienzo 


Correggio 


Firenze 


Cortona 


Fappa 


Corimo 


Fori! 


Csssa 


Francesca 


Casta 


Fianceschi 


Cotignala 


Francesco 


Credi 


Francescucdo 


Cremona 


Francia 


Crivdli 


Franciabtgio 


Crow 


Fiedi 



G 


Licinio 


Garsfalo 


Ladi 


Gaudcnzio 


Langhi 


Genga 


Lorenzetti 


Ghirlandaio 


Lorenzo 


Giocomo 


Lotto 


Giacoso 


Lateri 


Giamtono 




Gianni) 1 


H 


Giorgio 


Macchiavelli 


Giorgionc 


Maestro 


Gbtto 


Mansueti 


Giovane 


Mantcgiia 


Giovau(iii)' 


Marcello 


Ginlaino 


Margaritone 


Giulio 


Maries cLi 


Gozzoli 


Mario 


Granmorsco 


Marbt.to 


Grecchietto 


Marziale 


Gregario 


Maj-accio 


Guariento 


Maro 




Masolino 


I 


Matteo 


/mola 


Mazzol-a,-i 


Ingegno 


Mazzolino 


Innocenzo 


Mazzone 


J 


Melonzio 


Jacobello 
Jocopo 


Meldola 

Melon-e,-i 

Meizi 


L 


Memmi 


Laiudani 


Menabmi 


Lnzzaro 


Mco 


Lecce 


Messastris 



1 When the m is dropped the si 



Michelangelo 


Pier(o)' 


Mich tie 


Pietro 


Madera 


Pintuncchio 


Mjuftto 


Piombo 


Montarfano 


Pisa 


More t to 


Pisaaello 


Moron-e,-i 


Pisano 




Pistoia 


N 


Ptzzolo 


Negroponte 


Polidaro 


Neri 


Pollaiualo 


Neroccio 


Ponte 


NiccoB 


Pontonno 


Nuzi 


Pordenone 


O 


Parta 


Oggbno 


Predis 


Orazio 


Pwamo 


Orvieto 


Paccio 


P 


Pwligo 


Pacchiarotto 


Q 


Podova 


Quercia 


Palmesaano 


Quirizio 


Panetti 




Paolo 


R 


Parenzano 


Raffadlo 


Pecori 


Reni 


Pellicdaio 


Rtcdo 


Penni 


Ridolfo 


Pexoaino 


Rimini 


Peruzzi 


Rizzo 


Pesellino 


Roberti 


Pesello 


Rdcco 


Piamonte 


Rondinello 


Piazza 


Rasa 


lien the o is dropp- 


a], the stress remains upon the 



Rcwalba 


Tome 


RossclK 


Tomm&io 


Rosso 


Terbido 


Rujuti 


Treviro 


5 


Turone 


Salimbcni 


U 


Salvatotfc) 1 


Uccello 


Santacroce 


I7tiU 


Sanzio 




Sassetta 


V 


Savaldo 


Vannuodo 


Scaletti 


Vecchietta 


Schiavone 


Vccchio 


Selloio 


Vecefflo 


Semitecolo 


Vtneto 


Sesto 


Vcnesano 


Siena 


Veri 


Signorelli 


Verona 


Simone 


Veronese 


Sodoma 


Verrocchio 


Solorio 


Vkeraa 


Spanzotti 


Vincenzo 


Spindl-i,« 


Vlterbo 


Squarrione 


Vittore 


Strfano 


Volterra 


T 


Z 


Taddeo 


Zaganelli 


Tempesta 


Zampieri 


Tiberio 


Zanobi 


Tiepolo 


Zavattari 


Timotr.o 


Zcnale 


Tintoretto 


Zevio 


Tin 


Zoppo 


Tiziano 


Zwccari 


en the t is dropped 


the stress remains upon the a. 
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